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SOLITARY WINTER GREETINGS!

The swan song from number 9 seems not to have been the last...
a good few years had to pass in order to see a new number of
this magazine. More pathetic than realist, in this night, full of
fresh snow flakes, | am thinking of returning back in time...

The intention to publish the first issue came in 1994, after
approximately 3 years of promoting the extreme underground music
in a show held at a local radio station. Those times were, | can say,
of glory, of camaraderie, the communication was made through hand
written letters, with cut out stamps that had a special solution applied
over them so that the customs official ink stamp wouldn’t hold for too
long, with money well hidden between papers
and tinfoil, with the intelligent discovery of the
IRC (international coupons that were replacing
money)... | was labouring myself while daily
writing dozens of letters addressed to different
bands, labels, magazines or agencies, in
hopes of getting noticed by anyone, in order to
be able to promote the music | loved... | kept
doing the same thing over and over again, for
about 2 years, and with little or no results, |
was only being sent rare cassette tape demos
from Black Metal bands from the North, but no
promotional CDs! It was an obsession of mine,
to get original promotional CDs as well; to be
inserted into the database of the big labels,
to play at the table where the fat cats were
playing... And so, around 1994, it seemed
| had a pretty large promotional material
baggage that | was already promoting in my
“Antofagasta” radio show, but | kept wanting to
do more, to help out... and that is how Kogaionon came into being!
The firstissue was created together with a new colleague | had atradio
station, the magazine coming out during spring 1995. | remember
the sort of work we had to put in back then, manually gathering all
the copy, placing all the text into the pages/layout... huge amounts
of work, painstaking, incredible! Fanaticism and passion were the
key arguments of putting my chimeras into practice. My radio show
went on until 2001 when, due to personal reasons, | had to make a
major change, and | put it all on hold. | went on with the magazine
though, on my own, with a few lighter issues, in Romanian, modest
as artwork but with the accent placed on long interviews and a lot of
subjective reviews. It all changed one again with number 6, when |
chose the professional print and | went back to what | have started a
few years back... And so | have released other 4 issues, until 2005,
about one per year, all long sold out. | have then preferred to chose
the easier path, meaning my webzine, that | kept changing, arranging
and updating thanks to my old colleague Lus, without whom this
name, Kogaionon would no longer be associated with music...
but only with the Dacian mythology, with that sacred mountain...
but you already know the legend and so, | will skip over this...

2008 arrived, a crucial year for me, | believe... another of my
chimeras becoming palpable, organising Evenings with favoured
underground bands, with those who have done something for the
scene. And so, the ARCANA concert came, where, in an elegant
hall, I've discovered the many readers of my work... a lot of them
asking me why am | not publishing a new issue, that it is too bad to
leave it all only on the Internet, that the aroma of the printed pages
can not be replaced by anything... and | answered politely, both
to them and to myself, that time does not allow me to do so, that
there is no longer a point anyway... in this millennium of the virtual,
of the online... But | was left with a pleasant feeling, | must admit
it... but nothing else. Until the 22nd of May, when a normal, hand
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written letter arrived, from the States... The family came around
and assured me that | have won something, perhaps even the visa
lottery... | opened the envelope and | found a simple sheet of paper,
from a guy | have never communicated with before and who was
telling me that he is in prison, that he does not have access to email
or Internet, but wants to know if | have published a new issue of
my beloved Kogaionon (see photo)... It was the drop that filled the
glass... The rest? A sum of work filled months, of harsh labouring
on all fronts, with the delineation of a beautiful collaboration with
John Haughm (AGALLOCH), without whom this issue would have
lacked its excellent artwork, also including here the collaboration
with Veleda Thorsson, whose unique photographs decorate the
magazine, giving it a special feel; my friends
Lucian, Andreea, Stefan and Dani who have
helped me with putting together some very well
made interviews and other materials... and not
last, my family (Stefan and Loreta), who have
managed to bear with stoicism my stubbornness
of spending every weekend under the same roof,
in the same room with them, only that I'd be
sprawling on the couch, with a bit more alcohol
on board than | can remember right now, with the
earplugs on and the laptop on my knees, being
completely absent from all that is normality... and
perhaps reality... but this is my secret life and it
seems that during these months, it has come first!
The result? The BIBLE you are now holding in
your hands!

2008 was a totally special year, as | managed
to convince Richard Lederer, in Vienna, to play
live, after a few years long break... even if not
with SUMMONING or DIE VERBANNTEN KINDER EVAS, but at
least with ICE AGES. And he finally came to Brasov, Romania, in
June! Or that ATARAXIA blew me away with an 100% live show in
September... to say nothing of the veterans of ORDO ROSARIUS
EQUILIBRIO and IN SLAUGHTER NATIVES... plus a very
pleasant surprise with CASCADEUR... and only a few days after,
for my birthday, to have ROME and SPIRITUAL FRONT play! Five
completely different Special Evenings, where Andreea and Laura
managed to transform simple concerts into special events, both
for me, and for the fans... but also for the bands... | mustn’t forget
Camelia, without whom the entire merchandising and the sum of
competitions would have never taken place... Or Leo, my complete
logistical support! And... if for a second you thought you are at the
Oscars, I'd advise you to sit back down. | am accepting no trophies,
no thanks or congratulations, and | will hand out no handkerchiefs
for those trying to wipe that stubborn tear!

So... yes, a successful year in some ways, disappointing in other...
but one that gave me the feeling (the strength is too much to say) to
believe that the time for living out of memories is still yet to come...
despite the fact that my mountain hut is almost ready...

And, as only the fear of dying is not ephemeral, | am closing my
retrospect right here. Be sarcastic, ironic, critical, “intelligent”, and
placatory or down right sycophant... whatever way you want to be
like with this issue! You are free to do as you feel! Just as | am,
heh...

Should we meet in this format again, or not, you now have the
possibility of reading some atypical interviews, loads of reviews
and some rhetoric’'s taken from my still indistinct obsessions...
welcome to Underground! It will never die!!!!

November, 2008

Kogaionon Magaine

CP 150, OP4, Suceava, 5800, Romania.
kogaiononmagazine@gmail.com
kogaionon.com
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of the world... as you
are killing some part
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SOPOR AETERNU T a history so impressive, even for an underground ban?:vtehat':“

o 1NC_d ing on it. It must be said though, that the Eternal Sleep or Sleep of Death was -
founded some 18 years ago, through the cooperation amongst two musicians that have met in a Goth club.

there is no point .

Varney and Holger have released a single demo, one that has drawn the attention of the newly borne Apocaiyptic-'

Vision label. Soon after, Holger leaves the band and one can say that, since then, SOPOR AETERNU_SI--m'eans
Anna-Varney Cantodea ...and The Ensemble Of Shadows... about 20 of years of mystery, delights, contradictions,
contentions, rumors and gossip but a multitude of sublime albums that have changed the whole Dark Wave scene. Last year an
album of an incredible beauty, “Les Fleurs du Mal” came about, while this year brings us its sister album ‘“Sanatorium Altrosa”...

And all the inspiration faults from ache, isolation, suffering and depression...

After years of reading, documenting and trying to get in touch with this band, I have finally managed to find the
enigmatic character that is otherwise hard to track down, hard to make unveil any sort of information, one that
doesn’t appear on stage, who prefers to live away from the spotlights... and still, in their very light, one can
distinguish forms, outlines, provocative references towards an universe seemingly intangible for the natural world we live in.

The only link here is the music...

And so, we are slowly, figuratively penetrating into an abandoned castle, through an immense and heavy door, with creaking sounds that

would awake the dead, we enter a sinister room, we light a few candles in a dusty chandelier, we sit at a big wooden table, with a goblet

of wine beside us, and we try to contact Anna-Varney Cantodea, not through black or white magic, séances or occult invocation but...
directly.
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Greetings from Romania, lets better say,
from the Bran Castle! The legend makes
connections with Dracula, this local Count
which, through Bram Stokers book managed
to shock an entire world. Do you have any
desires in visiting this castle?

"Not really, no."

It would be my pleasure to show you
around. ..

"Well, thank you. I might come back to
that, if I ever happen to end up in your part
of the planet."

What is your opinion on this theatrically
developed Hollywood-like concept entitled
vampirism?

"Funny enough, just the other day I was
watching a documentary about Bela Lugosi.
His son is quite cute, actually. He’s got a
huge hooter though ... - but that’s probably
not what you wanted to hear, is it?"

"OK, vampires in movies ... hmm well,
there are so many vampire film, most
of them pure rubbish, if you ask me.
However, there are a few good ones, of
course, and the first one that always seems
to pop into my head is Kathryn Bigelow’s
“Near Dark”. But by far the best and most
adequate performance was given by Klaus
Kinski in Werner Herzog’s remake of
“Nosferatu”. The film itself is rather boring,
if not to say crap, but Kinski’s performance
is absolutely brilliant. In fact, it’s the only
time that the Undead was portrayed the
right way, revealing all the depression and
desperation, which forms such an essential
part of this character."

Do you believe in vampires?

“Oh, I don’t have to “believe” in vampyres,
because I already “know” of their existence.
After all I have met more than just a few
of them ... - and they really piss me off.
Seriously. Not so much the blood-drinking
kind, but those psychic parasites.”

This is a first for you, the first time you
are talking to someone from Romania. Or
perhaps [ am mistaken. ..

“Umm, I am not sure. To be honest, I don’t
really care about what country people
are coming from. That’s of abslutely no
importance to me whatsoever; which is
why I tend to forget these things almost

immediately. Where did you say you are

coming from? Ah, no ... just kidding.”

What do you know about this country, about
what is going on around here, in this East
that is actually the West for many Asians?

“Absolutely nothing. Well...except maybe... -

though this is actually more of a feeling,
but... well, the more east you go - and
Romania is very east from where I’m sitting

: - the more homophobic people seem to be.

But then again...the entire population on
this planet is becoming more and more
homophobic...which is quite a terrible and
most scary thought.”

You have many fans; there are a large
number of websites made by them, for
example, in many different languages... Is
SOPOR a brand?

"Hmm, I think you can say that, yes. [ have
never thought of it that way before though,
at least not consciously, but yes... I think,
you are right."

It seems that everything that is related to the
name of the band, sells.
"Ha! That’s a good one."

Every album comes in special editions,
with a limited availability, with all sorts
of personalized accessories that are found
together with the CD, vinyl or the tape
itself. The booklet is always different, full
of sometimes strange details, interesting
photographs, all sorts of certificates of
authenticity, t-shirts and even...condoms.
Where does the SOPOR concept end
anwhere does the SOPOR marketing start?
Or should I perceive differently these sorts
of accessories? Am I in the wrong?

"I am not sure, whether I understand your
question, because...well...I have never
bothered about marketing-strategies. All 1
want to do is...create. If it were up to me I
would probably issue a lot more stuff, even
t-shirts, simply because I just like to create
them; well, at least occasionally...when the
mood takes me. But Apocalyptic Vision:
is not interested in selling t-shirts...or
posters for that matter. At least not on their
own. That’s why:I have to include them
within those limited album editions you
mentioned."

Throughout the years I have found available
on the market illegal copies of your albums,
even digipack versions. Once with Alex’s
(Trisol) re-releasing some older albums,
this current has probably become diluted.

“No, not at all. Unfortunately there are
still loads of illegal products on the market
exloiting the SOPOR-brand ... - and it IS
a brand as we have just learned. There are
tons of t-shirts available, CDs ... even vinyl
bootlegs. Someone once suggested that I
should consider it simply a compliment that
Anna-Varney and SOPOR AETERNUS
have reached such a high status, that people
actually take the trouble of manufacturing
pirate-copies of my work. But I heard this
I couldn’t help thinking: “Oh really? Well,

I’1l remind you of that the day somebody
" breaks into your house and steals all your

possession. Let’s wait and see, if you’ll
consider that a compliment to your sense of
taste for interior design too!”

However, the fight against the MP3s is
practically difficult to be one. Having said
that, there are positive outcomes relating
to this, as now, you can listen to the new
released materials prior to purchasing (and
so you can decide if the music is worth to be
bought). In the past, one would buy being
guided by the feeling, cover and flair and
perhaps after having read the reviews. Even
if it could be interpreted as a lack of respect
towards art and the artist, this MP3-like
approach comes out victorious in the end.
Is there an antidote?

"Well, even in the past you could ALWAYS
listen to the music before you bought an
album. All you had to do was to go the
record-shop and ask them to put in on for
you. But I know what you mean, of course.
For examle there has NEVER been any
independent record-store where I lived, so
I always had to travel to the big bad city for
that, which I thoroughly disliked. But even
in the 80s there were only one or two shops
that had a halfway acceptable selection of
“independent” (whatever that means these
days) music and, of course, they both have
closed down in the early nineties. It’s a
shame really. But, admittedly, even those
shops sometimes had to order the LPs that
I were interested in, which naturally meant
that I was forced to buy them even if I
thought they were crap. So, yes... having the
opportunity to pre-listen to an entire album
(or just parts of it) via mp3 is just brilliant.
I couldn’t agree more. But unforunately it
doesn’t stop there, because humans are all
liars and thieves by nature. For example:
three days after »Les Fleurs du Mal« was
released you could illegally download
the full album from at least five different
internet addresses. So, seriously I ask you:
is that supposed to make me happy?

Thing is, it takes me at least one and a half
years to create a album. And it is not just
the music, it is the concept, the trinity of
music, word and image. What I create is an
intimate act of magick. But when people
are reducing the beauty of it to a sheer
consumer’s product, being content with a
cheap mp3-sound, never appreciating the
effort and energy that has been invested
into it... then... sorry, they don’t seem to
deserve any better... - and it doesn’t come
as a surprise that this planet is dying.”

The mystery you surround yourself with,
together with the rumours that travel
through all the available communication
paths make you a persona in demand,
perhaps controversial, your transsexuality
tempting some to make cheap speculations
and not only. Even more so, everybody asks
you about your look, about intimate things
that belong to your private life. And you
never answer.

“Of course I do not answer to that. After

5
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it is nobody’s bloody business. But if you
really want to stick a label on me, it should
be “transgendered”, not transsexual. There
is a bit of a difference, you know. Oh...
0ops...is that a pun-alert I hear?”

1 find myself having to do the same, as a
multitude of rumors will never frame
anything real. I know (from your previous
statements) that approximately 30 years
of suffering, of continuous depression, of
isolation and disappointment have made
you what you are today. Should I conclude
that you are now somebody else?

“No, people NEVER change. That’s one of
the many illusions people have.”

Happy, content with yourself, with what you
wanted to be?
“Ha, that’s a good joke.”

I tried to call 2-11-13-14 but you never
answered! And it was a real emergency!
What happened?

“Well, that’s because you have dialed the
wrong number, darling! But it wasn’t really
your fault, after all the number is actually
printed wrong on the booklet. It should have
been »4« instead of » 14« ...which makes it
one of those really interesting phenomena
...well, interesting for me, that is. You
see, when I was doing the artwork for this
page, I remember staring at the numbers,
thinking: »OK, you better make sure that
you get this done correctly« ...because
2-11-13-4 functions as the numerological
equivalent to SOPOR. In other words, mis-
printing those numbers is the same thing
here like mis-spelling my own name. That
alone is already embarrassing enough, but
because it happened within the context of
the artwork of »Les Fleurs du Mal« there
is an additional aspect and meaning to it...
one that actually took me quite a some time
to realise.

Well... when I first did the artwork for the
limited box-edition of the album, I even
printed the booklet to check for mistakes
but I just didn’t see it. Even though I was
staring at the computer print-out, again
thinking the same thing: »now, check it
again and make sure that those numbers
are correct before you send it off«. But did
I see it? Nope! Then, when I received the
finished product, I opened the box, looked
at the page... and still I did not see it! A
few weeks later I created the booklet for
the standard CD-edition... same thing:
staring, printing, staring... thinking all
is OK, sending it off. Until I leasurely
thumbed through the booklet of the box-set
edition a couple of days later...and almost
freaked out when I eventually realised what
I had done. I immediatelly tried to stop the
production, but of course it was too late for
that by then. So I began to question myself

6
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why this had happened. Why did I
write» 14« instead of »4« ...this makes no
sense... or does it? I was contemplating on
the question for about half an hour until I
finally understood the message.

Oh, and before you ask ... I am not going
to tell you. It’s a personal thing, and far
more interesting to me than anybody else.
I have corrected it for future edition...but
the telephone-line is disconnected by now
anyway. ;)”

Who owns the sedated heart from 19522 Am
1 to understand that it is yours?
“Whose heart could it be if not me, huh?
There is no-one else around...”

1 find the booklet for “Les Fleurs Du Mal”
very fascinating... The main element is the
heart, labeled and stressed all throughout. ..
Is it perhaps a novel way of showing your
love towards someone? Although the heart
is broken, dual... separated frailly... Should
perhaps this conceptual and musical poem
be assimilated as a romantic one? Even if it
sounds, let’s say strange, to declare: I love
you so much, dearest dear, that I would die
for you, right now, right here!

“No, you are confusing two different
things here. What you just quoted is a line
from »Consider this: the true meaning of
Love« (taken from the upcoming album
»Sanatorium Altrosa«) ...a song that is
actually not about romatic love at all. But
even the album »Les Fleurs du Mal« is not
really about that sort of thing. Well, not
in its essence, anyway... though it might
appear to be ...to some people.”

Virgin Queen, Insigne Virgins, the royal
crown, the scythe... the sailors and the
soldiers... What am I to make of this story?
You usually write about yourself in your
lyrics. Which is the real face of the Virgin
Queen?

“I have never stopped writing about myself.
I still do. Exclusively. It is just that most
heterosexual men have a bit of problem
understanding the album...or, let’s say:
finding access to it. But that’s all right, and
perfectly natural.”

If in most of the photos the image is one that
frames the feeling of despair and suffering,
I have identified one that is somewhat
romantic in its despair, perhaps with a hint
of nostalgia, even melancholic... where you
have awarmer sight, with more hospitality...
Should I conclude out of this that contrasts
are beginning to be details with some sort of
significance for you? Until now, I assimilate
you with a nihilist persona, misanthropic,
disgusted by all that surrounds you,
uninterested by things of beauty, let’s say,
ones full of colors, belonging to the life
we live in... all having left out of your

disillusions/disappointments and not only
50...

“Sorry, but I don’t understand your question.
Are you implying that I am opening up to the
world around me??? Gods, that’s a insult...
and quite an awful though, really. ;)”

As a follow-up on the previous idea, what
brings you joy? What are your benchmarks
that would help frame joys of sorts?
“Music. The brief moments when all
pieces come together and things finally
make “sense”. Alas...really just fleeting
moments.”

What if I'd tell you that your music has now
a visible melodic note, one that gets Goth
club-goers to dance? Does that bother
you?

“No, why should it bother me? It is a lovely
thought that people are dancing to the music
of SOPOR... - though, admittedy, I find it
hard to imagine ...and I wouldn’t want to
see it. It’s just that old insecurity thing...
you know... always believing that your
own stuff is just never good enough ... for
whatever. Silly, I know, but still that’s how I
feel. Also... I make music for headphones,
not for dancehalls so, to me it would be
like someone reading parts of my personal
diary to an audience. Yes, it’s a very strange
thought... but as long as I am not there to
see it ... - go ahead. Have fun with it. :)”

I noticed that there are a large number of
instruments contained within your music.
Together with the keyboard, analogue
synth, cello or violins, there are more and
more obvious, expressive appearances of
trumpets, clarinets, oboes and trombones;
as well as that, impressive choirs, that
harmonize perfectly with the bass, alto
and tenor... while your voice continues
to remain unmistakable, full of multiple
modulations, of tremble, equally sad... but
in truth, a sad happiness, dramatic... What
does the future hold? What new instruments
would be added? It seems as The Ensemble
Of Shadows is getting a stronger hold on
SOPOR, even when it comes to the voices!
Is this how it should be?

“Oh dear, where do I start?! OK, first thing:
The Ensemble of Shadows has nothing to
do with the musicians whatsoever. That is
something people often get entirely wrong.
The musicians are just guests, session-
players that I rent in order to record an
album. That’s all. As for the instruments
... well, I have used brass, woodwinds and
strings from the very beginning ... so there
haven’t been any real changes either. It
was only with »La Chambre d’Echo« that
I introduced a more electronic side to my
music ... and for »Les Fleurs du Mal« I
have made use of a choir for the first time.
Apart from that things are rather consistent.
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But, of course, I do not know what the future
might bring ... - if it going to bring anything
at all.”

I noticed that the electronic side of the music
has gotten diluted after La Chambre... you
really created some controversy amongst
the fans with that orientation... I mean, it
now seems that you are back to the origins,
to the initial music, in a different form, of
course, more bombastic, more complex...
“Really? That’s funny. After all there are
still quite a few synths on »Les Fleurs du
Mal«, though not as many as on the album
before. On »La Chambre d’Echo« the
classical instruments served like the icing
on a cake, whereas with »Les Fleurs« the
synth are reduced to mere basslines, and
as far as I remember the occasional lead.
Here the icing is obviously the choir, yes.
But it has nothing to do with people having
disliked the electronical side of SOPOR. I
am actually not even sure if they did, but
even if so who cares?! However, I have to
admit that I do feel a certain desire... or
rather, need... to return to certain aspects
of SOPOR... something you might want to
use the expression “back to the roots” for.”

The most homosexual thing...this is what
I read somewhere about the album with
references to Baudelaire. Although a
reactive, provocative description, I find it
interesting and suggestive. How do you see
it?

“I think that it’s an absolutely lovely
compliment when your albums is called
»the most homosexual thing I have heard in
years« - maybe I’ll have that engraved on
my tombstone - right next to: “Please, don’t
piss on the flowers, boys!”.

With you, a new album isn’t just about the
conception phase, the rehearsal and the
recording. It’s also a new photo shoot.
Isn’t this continuous expression through
photographs tiring (not necessarily from
a physical point of view)? Like you would
be a starlet that has to stay hours/days on
end in front of a photographer that takes
thousand of shots and picks only a few,
representative... Or is Wolfgang Voglhuber
patient with you? Do you like Vienna that
much?

“It’s a common misconception, but unlike
other bands or solo-artist, I am in full charge
of the photo-sessions. After all, I am the one
with the concept. So, any photographer
is basically just a hired hand. They are
here to serve me, because I don’t want to
be bothered with technical aspects when
I am performing. Wolfgang Voglhuber
was hired for two photoshoots, »Es reiten
die Toten so schnell« and »La Chambre
d’Echo« and as for Vienna: I was only
there because I was working with Joachim

7

12/29/08 8:59:32 PM



(&)
N,
N/

Luetke, who happens to live there. In therms of architecture, Vienna
is a lovely place indeed, unfortunately all the pavement is covered
in dog-shit. Quite disgusting, really.

It is true, however, that I do find the need to do photo-sessions rather
tiring. In fact, I don’t even like them. I suppose, mainly because the
preparation for them is so damn stressful. Yes, it is not the session
as such, that is usually fine once I am “in” it...but the preparation
is a real pain.”

I hope I am not wrong but considering how much SOPOR I have
listened to, I will dare say that I can see even beyond the spotlights
that are trying to blind me. “Les Fleurs du Mal” seems, in expression,
a more feminine album, warmer and more choir-like, although the
masculine voices are more present than in “La Chambre” . As well,
the duality that I have mentioned previously seems more persistent,
the sobriety and melancholy balancing almost evenly the sound,
while the contrast between pink and black shocks the eye. Am I
wrong?

“Well, well, well... after LA CHAMBRE D’ECHO 1 fell into
a black hole, as I felt totally drained, and I had no idea what to
do next or where to go. Then in October 2006 I did a extensive
photosession for a new album, but I just could not find the music
for it. It was like there were two entirely different things going on in
my head, which just couldn’t be combined. It was really frustrating,
as I didn’t know what to do, because both musically and lyrically I
wasn’t getting anywhere. I had a strong desire to combine black and
pink, I even used a dusky-pink flowers doing the entire session, but
Joachim, while doing a few test-images, rendered them all white,
which made me really unhappy. I didn’t know what it was, but I
REALLY needed this strange combination of black and pink. Until
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one night I decided to completely IGNORE the photosession I had
done (and paid for), and instead start something new from scratch,
something entirely different ... and the very moment I made that
decision I started feeling a lot better. In fact, even though I didn’t
have any music then, I knew that this was the way to go, and that
was going to be absolutely brilliant. Which it eventually did.

The idea behind LES FLEURS DU MAL was to basically hide all
sadness underneath a veil of pink and superficiality. However, if
you have ears to hear, you’ll realise that the sadness is still there...
in fact, it is overwhelming at times.

The interesting thing is, and that really came as a surprise to me
is how very gender-healing the album turned out to be. That’s an
effect I really did not expect.”

How do you see “Sanatorium Altrosa”, the sister album?

“Well, it’s a sister-release. It contains music from the same “period”,
mostly from the same session as »LES FLEURS DU MAL« ...but
still it is an “entity” of its own.”

Let us talk about this last album. Why wasn't it done at the same time
with the previous one? There are songs, some instrumental, some
remixed that can be found, in a form or other, on “Les Fleurs DuMal”
aswell...What was the purpose of editing this album? It doesn’t seem
to be a conceptual one, but more like one that is meant to express a
different side of the previous one. The dual personality, the concept
of TWICE is manifesting visibly amongst these two makes as well?
“Perhaps you do not know what it is like to record and mix an
entire album. So let me tell you that this is really hard work. And
we only had 30 days to do it! Which is a bloody miracle that I got
that far at all! Once you have heard it, you’ll hopefully realise that

»SANATORIUM ALTROSA« has an entirely different vibration

- than »LES FLEURS« ...even though some of the tracks are the
~ same. And that’s the thing about recording a SOPOR-album. It
~ demands your full attention, and that means that you become one
- with its vibration. We did record most of those three extra-tracks
* in the »LES FLEURS DU MAL« session as well, but they just
7 s__ouﬁded crap. Nothing like they do now. It is partially a vibrational
148 -th,i-ng._z_and partially also a matter of lacking studio-time. As a matter
i of'fac't,-_'each time [ have been in John’s studio so far, I have always

tried to record extra tracks for future projects, and it NEVER
worked out! I always had to come back to it...always. Well, that
should teach me a lesson." -

What else should we know about Sanatorium Altrosa? Where is this
military aspect coming from (from-all points of view)?

“What military aspect are you refering to? The snare drums? Oh,
they are simply part of the music. They have to be there.”

SOPOR doesn’t do live shows. You never said you would not do it,
but only that human presences do not create a psychical comfort
to you. More so, you were saying that when you were-in Slovakia
someone asked about a possible concert and Alex responded (even
before you got a chance to) that SOPOR will never sing live. How
would a show like this look like though, virtually speaking?

“Oh, if it ever happens you’ll get to see it. Don’t worry.”

How is your collaboration with Alex Storm going? It seems he got a
winning ticket with the offer he made you years ago...

“Oh, go ahead, tell him! I think he needs to hear that from
someone!”

Have you received any other offers in the meantime, more tempting
ones perhaps? Are you content with what he does for SOPOR?
“I am never content. How could I possibly be?”

There is a sort of mystery between the two of you, both of you says
that you do not remember how you met, or that it is a long story...
one that it is never told.

“Oh, nonsense. He remembers it quite perfectly. And after he told
me, it all came back to too... - most of it anyway. The story goes like
this: somebody recorded a mix-tape for him which also contained
two SOPOR-tracks. He got totally thrilled, and bought SOPOR’s
first demo-tape. He was quite into American Deathrock back then,
so he sent a tape to an American fanzine, which featured a local
band from his area on the a-side, and SOPOR as an addition on
the b-side, hoping that the magazine (““Aesthetics”, later to become
“Gotham” I believe) would make an interview with this band. But
apparently the people in charge thought that the band was utter
crap (if not to say »shit«), and instead they wanted to print an
interview with that strange other “project”, which was featured on
the b-side...namely SOPOR AETERNUS & THE ENSEMBLE OF
SHADOWS. So they sent a handful of questions to Alex.

Now that guy who sold Alex the SOPOR-tape in the first place
apparently knew Holger (the bloke I was occasionally hanging
out with at the time), so Alex’s telephone-number got somehow
forwarded to me ...and apparently I must have really called him up
in the end, because we met on a vinyl-fair in Frankfurt, where he
gave me the interview. And that’s how it started with him.”

You already have made some videos. Should we expect more?
“You should never expect anything from SOPOR. It prevents you
from getting too disappointed in the end.”

Do you have a special passion for video?
“Oh, Ilove them. If it is on film it is forever...well, you know what
I mean.”

The Goat is one of your most popular songs. Perhaps even Chopin
himself would have liked this SOPOR style Funeral March. What
other classical music pieces fascinate you? Should we expect other
musical fusions like the above one?

“I don’t know. We’ll see ...”

What music do you enjoy listening to?

“That entirely depends on the mood I am in. It’s funny, but whoever
I meet, sooner or later that particular question always come up...
and I honestly never know what to answer.”

You did a Black Sabbath cover. Do you like Ozzy and his family?
“Well, I have never met them, so how am I supposed to answer.
However, I always liked Ozzy’s voice ...on his better studio
recordings that is.”

There have been many associations made between your mysterious
behavior and Devil Doll...

“What is all this Devil Doll business about? I have heard that before
but I honestly do not see the connection.”

As far as I know, you have no formal music education. Is that
a handicap? Do you ever feel that? Do you have any desires to
improve your aptitudes relating to this area?

“Sometimes. But I am also the living proof that it is quite possible
to compose absolutely brilliant music without a proper education.
So, don’t give up, kids. If old Auntie Varney can do it, so can you.
Come on, be creative!”

I noticed that John Rivers tends to become close to your band. Are
you that satisfied with the collaboration with him? You even allowed
him to arrange the choir of Architecture...

“We' were running out of time when recording, so we had to
slightly re-arrange the choir-parts in »Architecture«. I accepted
John’s suggestion for it, which he actually was quite proud of, and
wanted me to mention it in the booklet, which I did. But you are
right, I do like recording in his studio, because it has such a nice
atmosphere.”

I have never understood your statement that said that your music
is one for dead children. Is this related in any way to your lost
childhood? Death means loss, weakness maybe? I would greatly
appreciate an answer because as a dad, and although I love and
breath the music of SOPOR, I find this to be shocking and somewhat
too far out. Or perhaps I am just not getting it the intended way?
“It is actually music for dead children and otherwise wounded souls,
which kind of suggests that there is more of a spiritual aspect and
meaning to it. So, no...there is no need to panic! It doesn’t imply
that you have to slaughter your innocent offspring in order to listen
to SOPOR...after all, I don’t do Black Metal, you know. ;)”

Hell, Heaven, Nirvana, Karma, Maya, religion, and belief... what
effect do these things have on you? You once cited a great man that
it is alright to be born in a certain faith but stupid to die in it. Do
you still maintain this statement?

“What I meant was, that you constantly have to question your
believes, opinions, attitudes and ...well... “concepts”, if you wish
- in other words: you have to question yourself. Well, I have to
anyway, hence the title of the first SOPOR album. Going through
life without ever doubting the things you do is a bit...well...sad,
really...and alarming, actually.”

Where do you get your musical inspiration? What about the lyrics?
Is it all gravitating around your ego? Perhaps your individuality is
so pronounced that it is a continuous source of creation?
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“Oh, I hope so. Mirror, mirror in my hand,
who is the most beautiful in this land?

It’s you, my Goddess, who else could it be.
Anna-Varney is the sweetest thing I’ve ever
seen!”

What is your connection with the fans?
How should it be viewed by the ones who
worship your art? You are a lonely person,
not very communicative, one that spends a
lot of time at home. Do the fans have any
chance of ever meeting you?

“Gods, not if I can help it! Have I not made
myelf clear enough? After all, I don’t do
personal interviews, I don’t perform live or
do concerts, ] am not appearing on television
- doesn’t all that at least give you a clue
about how I feel when it comes to meeting
people and so-called “fans” in general?!”

Do you think you will ever see yourself as
a family oriented person (in this life, or
another)?

“Oh, I am very family-oriented. In fact, am
so ready to get married. You see, I am only
waiting for the right man to come walking
past my window. ;)”

Is suicide an act of courage or of
cowardice?

“That depends on the situation ...and also
partially on what you believe comes after
it. Like, let’s say, you have been raised as
a Christian, or rather a Catholic, and they
have told you all your life that suicide is a
mortal sin, and that you go straight to hell
for it and still, despite all that, you commit
it...suicide I mean...for whatever reason,
perhaps thinking that all else is better than
this existience here...well, I believe that
does qualify for courage. But actually this
is a rather delicate and serious subject, and I
really don’t want to discuss it superficially.
So let’s move on, shall we.”

Is life simply the prelude of death?

“Oh, that’s what I call a change of subject!
But to answer your question: yes, I think so
... ina way.”

What other musical projects do you intend
to develop? Do you keep in touch with
Constance? A new Nenia album?

“Oh, dear...definitely not.”

Or perhaps the greatly awaited WHITE
ONYX ELEPHANTS?

“No, I don’t think so. I only created WHITE
ONYX ELEPHANTS in order to bridge the
cap from the first CD to the »Todeswunsch«
album.”

Are you up to date on what is going around
the globe, with the power struggle, oil,
armed conflicts, globalization... global
warming, the environmental movements
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and the issues concerning animal rights?
Do you find yourself in any of these issues;
do they affect or influence you in any way?
“No, I try to ignore all that as best as I can.
It only depresses me. I am obviously not
made for this world.”

It seems like the morning is upon us,
knocking at the doors of our castle. Dear
Anna, thank you very much for the patience
you required to answer my questions, a lot
of them obsessed with finding something
new, something intriguing.

[ didn’t winkle out much so far, especially
as, I managed to peeve her now and then,
vet she kept personal details for herself and
more than that, irony had a special place
within this dialogue... Certainly, she prefers
not to uncover personal stuff and once
again proved that any discussion with her
must remain related exclusively to music...
at least for someone not having too much
in common with Anna, except for the music.

Maybe next time will show different.. if

there will be a future opportunity at all...
Until then, I'll enjoy “Sanatorium Altrosa”
and the T-shirt found in the boxset...

April 2008

Blue salutes!
Why blue? Out of skepticism towards the fact that winter
could actually reach the needed patience and strength to fight back
the new season that turns on these lands, even though its snow and blizzard
entrances me still. Drop by drop the welcoming feeling will fade away and so
will the environment I enjoyed devouring! It’s time for nature to revive and for all
bohemians to pursue the dreams they have knitted and staged during winter time, while
sticking their nose to the steamed glass of the window, sheltered by a lazy and melancholic
fire; it’s time the isolation and loneliness of nature to transpose again in a cozy space, full of
fatiguing vividness, noisy picnics and dirty surroundings; no matter if this trash is caused by
wrappers, food leftovers or mental saturation! It’s springs time to claim its rights, to prove to
me once again that everything follows a cycle, impossible to control or to change, that my only
choice is to accept the sole limited predefined human condition... even though I still long within
for (or naively hanging upon) the fact that one thing, one place, one time will happen and break
this obsessive redundancy that no one seems to care about, due to the ignorance and submission
required for a successful life! Or is it maybe just the religion that has already transfigured some of
us into more optimistic, more realistic or more alive individuals? Beats me! This beautiful night in which
only the Siberian snowstorm inspires the transcendence to the new SUMMONING sequences, and brings
up remembrances of times long gone and full of Metal enthusiasm and unconditioned commitment. But
never mind all that, it happened ages ago... I am joyful that I can still enjoy winter’s remains, even if these
final traces are nothing but my sparks of hope that after a prolonged hibernation, the scent of dead leafs
will follow, finally trumpeting my return... Until then, I have to bury myself again in the daily outfits,
full of contaminating positivism, feverish empathy and epicurean living! Maybe this alternation
has a meaning; furthermore, one could believe that being balanced equals surviving and this last
achievement is often more valued than the true beliefs you are struggling to share in the most
sincere way... despite it might sound like a cheap compromise... maybe even like a betrayal. I
fear refusing to trust that I am stronger than the environment which usually dominates me
in an uncontrollable way... and I delude myself that when I am all alone, without anyone
else to interfere, I am independent, strong and self-controlled. No more rhetoric, end
of the monologue, I have already started to get bored and that’s no good, especially
when I have got one more hour left until the dawn breaks and shuts me down to
sleep, in order to get the rest I need, to be up for a new stage of this transitory hope...
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One of the most nonconformist and long-lasting bands of the label Cold Meat Industry is this particular duet.
Throughout the history ARCHON SATANI transformed into ORDO ROSARIUS EQUILIBRIO and for 20 years
now it is functioning within a less media focused, less promoted scene but one that unveils a different musical
universe. Since I have only positive words about ORDO ROSARIUS EQUILIBRIO, I’ve decided to include an
interview with Tomas Pettersson, the leader of this band, interview that is comprised of three distinct parts: one
that dates two years back (taken by Stefan Raduta), a second one belonging to journalist Emmanuel Hennequin of
D-Side Magazine and a more recent one, taken a few days before and after the Brasov concert.

Hello Tomas. How are you doing in these cold days of January?
“Today, January 17th is actually my birthday. I am turning 34 and
the weather outside is quite dreadful....
That is how I started, but since I didn’t pick up this interview again,
until six months later, it is now June 30th, and the weather outside is
quite the opposite. We are passed the summer solstice (June 21st), it
is 10.30 pm and the temperature outside is about 20 and the sun has
just stopped shining. I am about to go outside for a cigarette and a
cup of tea, and life is actually quite fine despite too much work.”

Speaking of seasons, I'm quite curious, which one is your favourite?
1 know many Scandinavians who moved to warmer places...do you
ever feel tempted?

“Not really. I love to have four distinct seasons; I love the advent
and anticipation of spring and the wonders of summer, the rainy
decent of autumn and snow and cold that is refrigerating our lives
for almost four months. I might move elsewhere for a short period;
letting my son spend six months in Italy just for the experience
itself, or moving to the US for the very same reason, but this is the
way I was born, that is how I shall die.”

Cocktails, Carnage, Crucifixion And Pornography” was an absolute
revelation to me, it is the album that finally gave me a chance to
understand where you’re going, but it also raised more questions
than before. Please tell me your view on this creation of yours, why
the title, what you wanted to express through it, and how do you see
it now, three years after its release.

“CCCP was my great change. I finally decided after years and years
of hesitance to invest in some new equipment, and through the
advantages that followed, it changed the entire process of creation.
I had just quit my night job at the porn shop / strip club after some
greater misunderstandings and for the first time ever, I got up every
morning at 8 and started to work with ORE. Normally, my process
of creation takes time; from about a year to three years depending
on time, moods, ideas etc., etc., but this time I did the entire work
in less than 4 months. I started in January and finished in April,
so thanks to determination, structure and time, I managed to start
new. What is interesting however, especially in retrospective, after
the relatively recent release of “Apocalips”, is that CCCP was
never perceived as especially astonishing or received as any sort
of masterpiece. But now, four years later, I constantly need to listen
to comparisons between CCCP and “Apocalips”, explaining how
wonderful CCCP was. So you see, you can never win until after
you are deceased.”

CCCP was followed by a very interesting and intriguing experiment
with Italy’s SPIRITUAL FRONT, named Satyriasis - Somewhere
Between Equilibrium & Nihilism”. “Two is Company, Three is an
Orgy, Four is Forever” seems to be the main idea behind this split
EP...Doyoufeel thatit’s the most sexual oriented release of yours, is
this what you were trying to achieve? Could this be the most beautiful
song you have ever composed? How did this union take place, why
SPIRITUAL FRONT?

“Making the content sexual felt very natural because of the thematic
12
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itself, so it is possible that this is consciously the most sexual
accomplishment I have ever achieved, and even more, that it IS the
most successful song I have ever accomplished.

Why SPIRITUAL FRONT? Simone and I met at an orgy in Berlin.
We recognized each-other since we had mutual friends in Italy, and
between various “censored” acts of adult character we had some
drinks and started talking about life, sex, death and music, and came
to a mutual conclusion that maybe we owed it to ourselves and the
world in general, to make something worthwhile together. It was an
interesting and very rewarding meeting. We have met several times
since, but a first meeting is always the first. I wish to believe that
we were brought together by fate, and bound in blood by a mutual
belief in sex, depravity and demoralization as the remedy to world
salvation. Simone is a fantastic person, he IS the Armageddon
gigolo. Girls love him, they swarm around him like flies are attracted
to shit. I believe we think alike; we share a similar vision of irony
and nudity, he brings out the best in me and makes me a better
person, and since he doesn’t really understand what I am saying, he
wouldn’t be able to tell that I am actually an idiot.”

“Apocalips” is a release that truly mesmerizes me, in every way. Yet
again you come and hold captive the audience in a maze of desire,
sex, depravity, destruction, the will to create and the temptation to
destroy. It’s all in there, lying hidden in your insane poetry... Please
comment on this release, the message and thoughts behind it. Would
you say it’s the best thing you’ve accomplished so far, musically?
“Between the “Apocalips” is where we were created, and it is where
we were born. They are the lips I kiss and the lips I savour. They
are the lips of lust and creation, the lips we seek to satisfy and the
lips for which we suffer in desire. They are the lips that can start
wars, and the lips that are able to end them. Who is kissing your
Apocalips?”

Love: the deadliest, most lethal of all contractible symptom:s.

Pain & Pleasure: how delightful, how deceiving, how consuming.
Lust: how a flame of all worldly desires burns inside every man and
woman.

Life: I love to watch and be watched. I dream and I lust. I love and I
hate. I laugh and I cry. But where does my testosterone take me?
Enlightenment: how everything suddenly can become so clear after
failure, after failure, after failure.

Lies: what are truth and lies for those who neither see nor hear?
War: how a never-ending struggle started on May 14th 1948.
Three is an Orgy: four hands please better than two. Loving as
three might be the salvation we all search for. Who is kissing your
Apocalips?

Ignorance: not being able to see the forest for the trees. Are we
really willing to accept the consequences of our actions?

Change: How the sun always sets and every day always ends. How
everything ever changes, but still remains the same.

“Not saying and feeling that “Apocalips” is my BEST
accomplishment ever, would be completely moronic, why else
would I record something new if it was not the best material I
have ever accomplished? “Satyriasis...” used to be the best, and
“Apocalips” IS by all means the best accomplishment thus far.
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It is superior in every way to all my previous
releases. It is better orchestrated, more
perfectly mixed and produced etc., etc. I am
quite pleased about the outcome, but I am
very very curious how the upcoming ORE
work, “O.N.A .N.I —Practice makes Perfect”
will be received. Time will tell.”

“Sons & Daughters of Lilith and Cain” is
such a fantastic song, next to many others on
“Apocalips”. I find it interesting that you’'d
still do the vocals on this one, although you
are the voice of Lilith. Why not let your
companion interpret it? It doesn’t come as
a shock that you’d use these characters as
metaphors in your music, but I am curious
to find out what you see in them. They were
both denied something, and they both fought
back, rebelling against the creator, against
rules, seeking freedom. Lilith gave birth to
demons and Cain murdered his only brother.
What does Tomas Pettersson see in them?
“I am an egotistical son of a bitch so
everything myself, for better and worsg
Yes, what do I see? Damnation. Puni
the hand of the loving god. Deter
Liberation. Being cast into the
Freedom.”

You are very passionate by
Empire. Who do you admire
for his dreams and visions of
Caligula, for his sadistic a
character? Which of the two de
lived more intensely;, whom do 'y ave
closer to your heart? Why does abselute
power drive men mad?

“I admire Nero for having the guts
it all down. The beginning is the e
beginning. Madness is so close
and in heart, eve
second; just @
chalice sto
total auth
and the
every
true, @
are k
suc

14

kogaionon10.indd 14-15
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affected my personal “apocalypse” and
forced me to look inside my micro cosmos
for answers. But I am still searching. I do
not know what I seek, so I will probably
never know if I have found it. I have no
idea what will happen to his dreams, his
passions, obsessions and his views on life.
Will I be there to guide him? Yes of course.
Every day every minute I can. Will I try to
change his mind and make it my own? No I
won’t. Whatever he decides is good enough
for me, and I expect that there will be more
than a handful of stupid ideas and decisions
as we proceed onward towards an unwritten
future.”

I don’t want to be nosey, but are you
married? 1 would never dare asking
personal questions, but if you'd like to
share some things about your life with our
rec free. .. Please tell us a

gs about Rose-Marie, or who you’re
king with now... How far does other

involvement into ORE '?
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is concerned, is that our average Neo-Folk /
Industrial listener is male, and our average
Gothic listener is female. They all dress
in black, and depending on what you call
a uniform, they all wear one. Corset, mini-
skirt and high heels, or black shirt, black
army pants and black tie; it is all pretty
damn uniform. If you carry the ambition to
remain true and exclusive to the Neo-Folk
/ Industrial scene, you are definitely not
in it for the fun. I personally don’t aspire
to remain true and exclusive to anyone, I
simply do this for me.”

I've read that you're into Johnny Cash
and Brigitte Bardot. That’s amazing. What
other ‘famous’ artists do you find pleasure
listening to? What about underground acts,
CMI type? How do you feel about SOPOR
AETERNUS, DEAD CAN DANCE or THE
SISTERS OF MERCY?

“I listen to all sorts of music as part of
the same scene in which we coexist: IN
SLAUGHTER NATIVES, SPIRITUAL
FRONT, HEKATE, OF THE WAND AND
THE MOON, HAUS ARAFNA and on and
on and on. I think SOPOR AETERNUS
is quite okay. The music is nice but after
a while you get really really tired of Ann
Varney’s voice. DEAD CAN DANCE
are also good, but dramatically overrated.
the Realms of the Dying Sun” is
forgettable album, but aside from that
ere are occasional moments of genius and
a whole lot of ethereal nonsense. SISTERS
OF MERCY are a landmark. What they
have done is amazing. Eldritch has done
so many great songs over the years, but
unfortunately it all seems to be in the past;
he DID.”

I once introduced you to the greatest nihilist
that ever lived, E. M. Cioran. I would be
curious to find out your thoughts on suicide,
because 1 know you play a lot with knives,
it must have crossed your mind to split open
your wrists. .. here is what he feels:

“Those who maintain that suicide is an
sertion of life are cowards. They invent
planations and excuses to mask their
potence and lack of daring for in fact
ore can be no willed or rational decision
commit suicide, only organic, secret
ses which predetermine it. Any suicide is
pressive.So I wonder why people still look
reasons and justifications, why they even
eprecate it. Nothing is more ridiculous than
) make a hierarchy of suicides and divide
em between the noble and the vulgar.
aking ones life is sufficiently impressive to
orestall any petty hunt for motives.”

‘I despise those who scoff at suicides

‘committed for love, because they do not

derstand that, to the lover, unfulfilled
love is the cancellation of his being, a
destructive plunge into meaninglessness.

™

Unrealized passions lead to death faster
than great failures. Great failures are slow
agony, but great passions that are thwarted
kill like a bolt of lightning. I admire only
two types of people: the potentially mad
and the potential suicide. Only they inspire
me with awe, because only they are capable
of great passions and great spiritual
transfigurations. Those who live positively,
full of self-assurance, content with their
past, present, and future, have only my
respect.” Your view on the subject?

“Yes, what is my view? There are so many
obvious reasons to slit our wrists or put the
gun in the mouth; heartache, mental illness,
social misery, pollution, terrorism, and on
and on and on.... more than any conceivable
number to actually live and be merry, but I
still don’t pay homage to anyone’s decision
to end their useless and unproductive
lives. Killing yourself for being happy and
fulfilled is one thing. Killing yourself for
feeling that there is nothing left to do. No
more children to be conceived, no more
bridges to burn, no more churches to arson,
no more ass to investigate, no more cock to
blow, then sure, I salute you: put the gun in
your mouth, pull the trigger; slit your wrists
and watch the blood pumping. But doing it
for the sake of feeling miserable, not having
any friends, not having anyone that listens,
being unemployed and on the brink of
personal decline, don’t come knocking on
my door for sympathy and understanding.”

Will ORDO ROSARIUS EQUILIBRIO keep
exploring sin, murder and sexual freedom in
the future as well? Would you be honoured
if you’re your music would be played at a
fetish | S&M gathering let’s say in... New
York City?

“What is honour? How is it defined? I think
it fun and gratifying anytime our music is
being played for any given reason, at home,
in clubs, on the radio; but going as far as
to say that I am honoured when it is, is
probably one step too far.

I am surprised anytime an S&M club plays
any good music, so just imagine my surprise
if would be ORE. As I have said before, I
live O.R.E. and I constantly carry it with me.
Everything I do can be embodied and all I
dream I wish to include. I don’t seek to go
one way rather than another, it just happens.
So maybe I will keep exploring sin, murder
and sexual freedom for all eternity, maybe
not. Time will tell.”

You seem to be in a never-ending
marriage with Cold Meat Industries, the
no. 1 label in Dark Ambient/ Industrial
music. Do you feel Roger Karmanik
fulfils your needs as an artist? Does he
support you with toursand performances?
“I am quite content with being part of CMI.
I can do what ever I want. Roger doesn’t act

as either judge jury or executioner, and that
is all I ask for. He let’s ORE be ORE, without
compromise. Does he support me with tours
and performances? Not on a regular basis.
I mainly handle those matters myself, but
once in a while we are asked to participate
as part of a larger CMI event somewhere,
and consequently, he does assist from time
to time.”

What happens during an ORE live
performance? I've seen some photos that
got me intrigued, but I'll let you describe...
how is the audience responding to the S&M
scenes?

“It was a long time ago since I did any S&M
acts on stage. It was back in the early days.
It served a purpose back them, as a phase
of exploring the possibilities of performing
live, but I quickly realized that you wander
along a very thin line of what is tasteful and
intriguing, or just tacky and plain stupid.
What we did back then was befitting. Very
simple and to the point, but it wouldn’t
have been possible to keep it going for any
greater extent of time. I try to make tour
concerts as special as possible with the use
of video-projections, live fire and additional
participants serving a purpose as part of
the performance, and sometimes all pieces
fall into place and we have a great turn-
out, visually, audibly and technically, but
do not expect anything and you won’t be
disappointed.”

Rumours say you're a vegetarian. That’s a
little strange for an admirer of Rome, but
nevertheless, what'’s your favourite food and
drink? Would you indulge in robust, dark as
coal Cabernet or let yourself carried away
by a delicate, crimson Pinot Noir?
“Don’tlisten to rumours.Iam not vegetarian.
I eat pussy anytime. I don’t murder animals
by eating their food. I just murder animals
to eat them. I would gladly indulge in a big
rare sirloin steak; just bring it on and I will
prove how much this seemingly small body
can devour.”
My favourite:
Food - is Sushi
Drink - is Tea
Sexual Position - is the 69
Invention - is the Hold-up Stockings
Color- is Brown
Serial Killer - is Ariel Sharon
City- is Jonestown
Family - is the Manson family

“I like to go for long walks in the forest, and
I enjoy romantic candle lit dinners for two.
I love all living creatures big and small,
and my favourite colours are pink and
brown. Baywatch is my favourite TV show
and David Hasselhof is by far my all time
favourite actor. I think Madonna is super,
and when no one is around, I like to sing

and dance to Like a Virgin and pretend that I
am her. How great wouldn’t that be?

I think that all politicians do a great job;
it can’t be easy making all those decisions
every day and always knowing what’s best
for people.

I think George Bush is a swell president and
that America is the greatest country in the
world. If only all countries could be more
like America, everything would be so much
better; people would be so happy having all
those TV-channels to watch and all those
hamburgers to eat...

And I think that if we all just tried a little
bit harder, to understand each other better,
and accept each other’s differences, then the
world would be such a cool place.

If anybody feels that they share my interests
and my point of views, then please contact
me on the following address tomas@ordo-
rosarius-equilibrio.net. Maybe you and I
can make the world a better place.”

We’re coming to an end... please tell our
readers why prefer being lion for a day,
than sheep for a lifetime. And one more
curiosity.. who is the girl that lives in your
dreams?

“I rather rule in Hell than serve in Heaven.
Yes who is the girl who lives in my dreams?
Have you seen her lately?”

An honour and a pleasure speaking to you,
my friend. I've waited for years to make this
interview, and hopefully it’s going to help
spread the fantastic universe that ORDO
ROSARIUS EQUILIBRIO is. I hope one day
you will come visit me either in New York
City or let me show you the Transylvanian
mountains and fortresses. Any final words,
regrets or hopes?

“Two is Company, Three is an Orgy. Four
hands does please better than two.”
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Should there be a taboo around our relation
to the body, masturbation could be its
carry-flag, couldn’t it? What brought onto
yourselves to call on your fans through the
Internet and ask them to take some pictures
of their intimacy, their act of masturbation,
all in order to illustrate the new ORE record
“ONAN I - [Practice makes Perfect]”?

”I thought it was time to start interacting
with the people who care; the people who
are physically and spiritually interested
in the sexual aspects of O.R.E. I revere
integrity; it remains carved in my flesh. It
is very important in